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When   a   new   journal   appears,   it   is   common   for   the   editor   to  
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the  journal  will  endeavour  (ce  que  sera  ce  journal)  and  why  it  was  
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infantry  division  of  the  French  army  launched  Bellica,  a  bellicose  monthly  
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trench   press   became   an   invaluable   expression   of   its   time   and   place   is  
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into   the   politics   of   endurance   that   opens   Robert   Nelson’s   impressive  
study  of  German  trench  journalism.Ś  The  answer  to  that  question  is  the  
trench  press,  which  existed  to  maintain  morale  and  cohesion,  and  which  
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of  an  army  community.  For  Floris  Prems,  for  instance,  the  primary  use  
of  Flemish  trench  publications  for  war  historians  is  the  contribution  they  
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counterparts  publicly  lay  down  ‘the  mood  of  the  moment’.ś    This  appears  
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were  produced  and  read  (pourqoui  il  est  né)  but  not  explicitly  of  what  they  
were  and  how  they  were  started  (ce  que  sera  ce  journal).7  The  nature  and  
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within  national  boundaries.ş  This  comparative  essay  instead  focuses  on  
a  small  set  of  representative  publications  created  on  the  Western  Front,  
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du  6-­‐‑9  (French  army)  and  Antwerpen  en  Omheining,  Ik  ben  Roeland  and  Saint-­‐‑
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Reveille,  for  instance,  a  journal  devoted  to  the  disabled  sailor  and  soldier,  was  edited  
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Thomas  Hardy  and  Joseph  Conrad.  
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occupation.  ‘Our  casemate  will  always  be  vividly  remembered  by  those  
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and   the   unpredictability   of   war   itself,   which   explains   why   so   many  
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That  the  soldiers’  press  was  entwined  with  the  war  and  army  life  is  further  
evidenced   from   its     moment  of  disappearance.  With  a   few  exceptions,  
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within   the   crystal   bowl’.řŘ   That  narrow   sphere  was   composed  of  what  
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Aubaud,  ‘L’Adieu’,  La  Fourragère:  Journal  des  Poilus  du  51ième  d’Infanterieȱŗŝȱǻȱ
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du  front.  Démobilisé,  rentré  dans  la  vie  civile,  aux  prises  avec  d’autres  soucis,  avec  
l’exercice  de  sa  profession,  avec  les  joies  et  misères  du  foyer,  on  ne  se  trouve  plus  dans  
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řŘ       ‘An  Ideal  Army  Paper’,  The  Cologne  Post:  A  Daily  Newspaper  Published  by  the  Army  of  the  
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read  out  loud,  the  discursive  voice  of  many  trench  journals  was  ‘collective  
rather  than  individual’.řŝ  The  mission  statement  for  Le  Poilu,  for  instance,  
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of  friendship  which  unite  them.’řŞ  
While   it   is   true   that   trench   journals   have   conventionally   been  
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Colonial  Journals’,  in  Hammond  and  Towheed,  Publishing  in  the  First  World  WarǰȱŜŗȬ
77.
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Criticism’,  New  Literary  HistoryȱřŖǯŗȱǻŗşşşǼǱȱŘŖřȬŘŗśǯȱ‘chaque  feuille  était  simplement  
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available  for  free.
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the   particular   unit   in   which   it   was   created,   especially   in   the   case   of  
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is   rarely  pointed  out   in   the  scholarship,  but   it  becomes  clear  when  we  
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trenches.  These  would  be  listed  in  the  journal  itself,  in  sections  entitled  
‘Our  Contemporaries’  or  ‘A  travers  la  presse  poilu’.  Copies  also  traversed  
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housed  a  wide  variety  of  soldiers  who,  once  dispersed,  wanted  to  stay  in  
touch  with  their  former  community.  
A  second  readership  comprised  family  members  at  the  home  front.  
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beyond.  That  the  home  front  was  familiar  with  the  army’s  periodicals  is  
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Mercure  de  France.  The  Times  Literary  Supplement  and  the  New  York  Times  
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home  for  preservation.  The  initiative  to  store  them  in  ‘a  few  safe  places’  
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Bibliothèque  Nationale  de  France  and  the  British  Museum  Library,  and  
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Internationale  Contemporaine,  which  started  as  the  private  collection  of  
a  Parisian  family.Śř  
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to  serve  the  needs  of  a  particular  home  community.  They  were  meant  to  
share  news  of  that  place  and  its  soldiers  dispersed  across  the  frontlines.  
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army  was  a  result  of  the  country’s  political  situation,  which  also  explains  
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Omheining,  by  its  very  name,  is  such  a  home  community  publication,  and  
so  is  Ik  Ben  RoelandȱǽȱȱǾǰȱȱ¢ȱȱȱȱ
for   soldiers   from  Ghent  named   after   the   city’s   famous  bell  which  had  
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is   another   reason   to   found   a   trench   journal   for   the  Gentenaren  
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was  Le  Mot  du  Soldat,  and  we  can  assume  that  a  small  number  of  trench  journals  found  
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beloved  city.ŚŜ  
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by  a  few,  is  communicated  to  all  our  fellow  townspeople’.Śŝ  The  monthly  
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would  enhance  the  empathy  between  writer  and  addressee.  Ik  Ben  Roeland  
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they   had   proof   of   address   (‘’tis   easy   to   claim   that   one   is  Ghentian’).ŚŞ  
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What   this   extensive   readership—military,   civilian,   imperial—  
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an  idea  of  the  professionalism  of  some  of  these  initiatives.  Especially  in  the  
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who  defended  the  journal’s  interests  on  the  home  front.śŖ  In  addition,  the  
editor  of  Le  Poilu  du  6-­‐‑9  founded  the  Association  des  Journaux  du  Front  
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ŜŖ     Quoted  in  Fussell,  Modern  MemoryǰȱŘŝřǯȱ
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an   academic   honour   after   the   war.   ‘One   found   in   them’,   president  
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RépubliqueȱřǯŘŚŘȱǻŗŞȱȱŗşŗŝǼǱȱŗřǯȱ
Ŝř       Roberts,  ‘How  it  happened’,  vii.
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its   title  whenever  we   shifted   to   a   new  part   of   the   line,   had  been   the  discovery   by  
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Portrait:  a  Novel  of  his  own  LifeȱǻǱȱ
ȱǭȱǰȱŗşřşǼǰȱŗşŖǯ
Ŝś  ȱȱ ǯȱȁȱȱ ȂǰȱG.O.C.B.  ChronicleȱŘǯřȱǻȱŗşŗŞǼǱȱŜŝǯ
ŜŜ     ‘on  retrouvait  en  elles  la  simplicité  jeunesse  nationale’.  Quoted  in  Charpentier,  Livre  
d’OrǰȱřŖǯ
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the   editors   of   the  Walloon   and  Flemish   trench  press  were   churchmen,  
often   teachers.ŜŞ   One   such   person   who   served   in   both   capacities   was  
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order   to   identify   what   he   called   the   ‘contemporary   mentality’   of   the  
nation.71  Pound’s  assessments  were  characteristically  harsh,  but  the  point  
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Ŝŝ       Major  Walter  Nicolai,  who  directed  the  Feldpressestelle,  issued  to  the  editors  of  the  
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ŜŞ     Bertrand,  presse  francophone  de  tranchée,ȱŘŗǯȱ·ǰȱVlaamse  loopgravenpersǰȱŘŞǯ
Ŝş     Bertrand,  presse  francophone  de  tranchée,  17.  
ŝŖ     Bulthé,  Vlaamse  loopgravenpersǰȱŗŞ
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they  contain,  for  the  way  in  which  they  articulate  and  allow  us  access  to  
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There  is  no  blueprint  for  the  trench  press,  but  the  circumstances  in  
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discussed.    The  initiative  came  from  the  men  in  the  trenches  themselves,  
in   most   cases   educated   men   with   previous   experience   in   (student)  
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army,  for  example,  the  majority  of  trench  journals  were  set  up  around  home  
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An   unfortunate   explosion   of   a   shell   destroyed   the   polycopier  
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le  Courrier  des  Sapes  tombait  dans  le  champs  d’honneur.’  Charpentier,  Livre  d’OrǰȱŞŚǯ
